Reviving Myths In Hadestown
By Ethan Braunstein
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Sheisa frequent eeIIéberaterwrththe ndie felk srnger Ben hler ahd a let of her earher
work reﬂeeted th|s as she was prrmar.dy a felk musreran et

Her earlier works sueh as ‘Yeung Men rn Amerrea explered tlmeless themes of Iove and
loss and did a great Jeb uf balanclng herng pehtreal wrthout ever feehng eendeseendrng
She develeped the seeds for the |dea ef Hadestown in 2006 errgrnally envrsrenrng itasa
sprawling concept album whrch set out to revrtahze and give new life. to the ancient myth
of Orpheus and Eurydice ina medern context. '
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thetween joyful rebellion on
Elcarth and complicity in her










she is gone.
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This song is: performed‘bytheworkersstn the Underworldwhﬂe they' re domg grueling work.
Some lyrics melude’ *‘htowf“ loes (i :"‘”""“’swalil keeps out the enemy” and “Because we

have and they have “Qg Vﬂlt ddren i

This song is a seathlng" selfaWar

e.;eﬁttque ef eaﬁttahsm and antl lmmigrant sentlment

It grounds the play in a modern eentext and relevance of xenophebla that i is so rampant tuday and that
listeners eertalnly know all too well and can See the eonnectlen e

The out- -group. bias and the otherlzatmn ef the enemy ealls to mind the ways mwhteh this eountry
speaks of lmmlgrants and palnts them as the etnl evemy whe are trylng to eome |nt0 the country and
take what we have. . o St M S s _

The song also reinforces the xenophoble and raelst notlen that the only way te truly be free is to ensure
that others don’t share what you have and those same freedoms. - ey s

Finally, the use of “my children” makes me think of-how the mdeetnnatlen ef the youth through familial
beliefs starts young as these kids are being taught to hate those who are not in the wall with them.
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With this song berng the eenterofa Iot of themes in Hades'f‘lgwn lthrnk it's worth dorng another reading of.
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Some important hnes fo?*thrs *readrng are “Weha,vework and they have none and our work is never done”
and “The enemy is poverty and the wall keeps out the enemy v e ol .;, . .
With the way our bralns have been trarned wea’new money and thlngs Irke frnanelal seeurlty as freedoms

In order for Eurydlee or any other person to have these freedoms we make 2 deaI wrth a wealthy corporation
or boss (rn her case Hades) to glve us workrn eXohange for our time, lives, and souls

We give up our limited time on thrs earth worklng to cover our basm needs and waste tlme in a factory, or
office rather than outside in nature seerng ‘the beauty of the world. - '

The wall is an irony in itself because we: build it to keep out of poverty and stay fed and warm and keep out
those who want what we have but in reality, we're trapping ourselves in the wall with it.



Flowers is the cerﬁe;oquurf
It's when she real&ﬁsth A’f"ffff'",-he;desrre te;escape poverty and hndffreedom through the
warmth of the undervrerld eausedhértegweaway her freedom te hve her Irfe

Lyrics Irke nothmg genna wake me new and 1 remember fields of Flowers begm to show
her regretting her deersron to gtve herself up«te the caprtahstre cerperate underworld as
she remembers the beauty of the worldewhreh she Ieft behmd m hepes of a mere secure
Despite leaving everything behind for security, she d|dnt even attam the"f_reedom and
warmth she was searching for because after giving everything up-all she feels is cold.
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Mitchell’s creation of Hadestown demonstral’es how a -can be updated to reflect
modern societal eoneems, w,gaugg a narrative ' hoth tlmeless and relevant.

o Mitchell's dee|3|en to m the tWomythsgef ﬁ‘rpheueand‘Eu‘wdlee with Persephone and Hades allowed
her to explore connections ’oﬂet‘e power, and saerlheewhlle set in adarkly polltleal Americana
dreamscape” (Anais Mrfehelt, Eteeterlteratere] |

o This unigue setting ties anelenf themes of underworld hardshnps to eontemporary Iabor
exploitation. =~~~ - ¢ £ty

o Aligning with modern fears of dehumanlzatlon Hadestown is dark dreary, and mechanlcal— .
~ factory from which there is no eseape” (MitcheII Electric Literature). . ¥

o The most innovative element of Hadestown is the cyclical structure of its ending. =

o Despite the loss and pain Orpheus and Eurydice just endured, the play ends ona hopeful and
wildly |mag|nat|ve note as it endswhete it begms SR
m Hermes sings It s an oId song, and we' re gonna sing lt agaln Maybe it WI|| turn out this
time.” e -
o Mitchell sees |t asa passmg of the torch of hope fromi the artist Orpheus to the
storyteller, who’s going to tell it again” (Mitchell, Electric Literature).
= This ending emphasizes the enduring relevance of the myth and and in turn makes it and
its themes of love and survival eternal and timeless.
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Hadestown’s moderm&mg of these charagters f
My favorite ehange st the character of Eurydice e
o Inthe orlg}ga,"mvt e [sb:rtten by a snakeand dles gettmgsenttg the underworld
o Here she.s glvetrthe age‘ncy and Teelsm “re”.hke areat persorn and nnt seme \netlm of fate as she

makes the active declsmn te go to the Uﬂderwerld |n hepes of safety and warmth addmg a Iot

3,? St

_more welght GRUIN choice. =7 . :
Hades, who was once just a ruler in the myth is nowa shek smt wearmg, stand -in far eerperatlon heads to
better reflect the more medern ceneerts ef eapltahstgreed and authorltarlanlsm , '
Orpheus updated metlvatwn 1o “bring the world back into tune” resonates with somewhat naive, but still
hopeful concepts of artistic |deaI|sm as his ]ourney MmiFrors that of other strugghng artlsts in fiction.
The addition of Hermes into the story is also a really mterestlng bwist: as the god of travelers and messages
makes for an interesting divine guide for Orpheus in his journey through the Underworld and is the perfect
conduit for the ending’s themes of retelling the story in the hope of a different ending and different future.



WWW. vogue com/artlcle/ hades own ‘radlcal-ptﬂltlcs Iabor re\new




